FF OM 03 – PhDr. Vojtěch Mojžíš

XXXVIth year of the Forfest festival

Forfest, an international festival of contemporary art with a spiritual focus, was held in Kroměříž for the 36th time this year at the beginning of the summer. However, its responses were also possible to meet in Kojetín, Prostějov, Hodonín, and Hranice na Moravě.
Forfest 2025 offered concerts, lectures, interviews, exhibitions, composition courses and even a literary evening. Its time center was the last week of June, but the first event took place in early April.

-------------------------------------------------------------------------


Sunday Propria by František Gregor Emmert
Sunday, April 13th at 4:00 PM, St. Maurice Church, Kroměříž

Propria are originally vocal compositions with texts according to the church calendar, inserted into Sunday services.
Emmert's Propria for Advent, Christmas, Easter and the intervening seasons are instrumental liturgical compositions, musical introductions, each lasting about 2 minutes. They are characterized by a tonal (centric), predominantly heterophonic course, dominated by double voice, and frequent delicious dissonances. Even in such small, simple compositions, the substance of Emmert's original concept of polyphony can be traced, combining here with the tradition of Gregorian chant.
At the opening event of Forfest 2025, one of the versions of the Propria approved by the author was performed in the St. Maurice Church. The work is not interpretatively demanding. Violinists Anna Hrušáková and Zdenka Vaculovičová, violist Petr Vaculovič, and hornist Václav Vaculovič took on the role with sensitivity and humility.

-------------------------------

Hana Ryšavá /CZ/ - organ, Barbara Sabella /CZ/ - soprano, Zdenka Vaculovičová /CZ/ - violin
Sunday, April 27 at 4:00 p.m., St. Maurice Church Kroměříž

An organ concert by Hana Ryšavá also took place well in advance of the main stream of Forfest 2025. She invited violinist Zdenka Vaculovičová and soprano Barbara Sabella to perform.
Her program, although in the vast church space, had a chamber character. This was undoubtedly due to the fact that Ryšavá played the opening three pieces on the organ positive. She began with Three Chorales by Austrian Anton Heller /Valet will ich dir geben, Der Tag ist hin, Mit Fried und Freud ich fahr dahin/. The composition has a variational character, the choral voice itself was played on the violin by Zdenka Vaculovičová. This was followed by Variations by the German composer Hugo Distler. Again with the choral voice of Zdenka Vaculovičová's violin against the background of the organ positive, the Two Chorales by the Belgian composer Flora Peeters were heard.
Only starting with Jindra Nečasová's composition Nardelli did Hana Ryšavá switch to the large organ instrument for the choir of St. Maurice. Nečasová Nardelli transported us to the Czech Baroque with her Fantasy on the song Judge of all the world, God. The evening concluded with contemporary Estonian organ work. Erkki-Sven Tüür is the author of Spectrum 1, My Heart's in the Highlands is a composition by Arvo Pärt for soprano and organ. Together with Hana Ryšavá, Barbara Sabella performed it.

---------------------------------------------

Nicola Baroni /Italy/ – cello and electronics,
Massimiliano Messieri /RSM/ – performer, electronics
Sunday, May 4 at 4:00 p.m., Museum of the Kroměříž Region, Max Švabinský Exhibition

The chamber concert, performed by the Italian cellist Nicola Baroni, was composed of compositions for solo instrument. However, the performer also included realizations that use live electronics in his production. In this regard, his artistic collaboration with the composer and performer Massimiliano Messieri from San Marino, whom we see and hear very often and gladly at the Kroměříž Forfest, is significant. He always comes up with something new and original.
At the beginning of his Kroměříž performance, Baroni included Ricercata No. 2 for solo cello by the 17th-century Italian composer Giovanni Battista Degli Antoni. The performance did not sound very convincing, especially in terms of intonation. Distonations were also noted in the performance of both compositions by Krzysztof Penderecki /Capriccio per Siegfried Palm and Sarabanda J. S. Bach in memoriam/. The performance of Capriccio No. 1 by another Italian, Joseph Ferdinand Dall'Abaco, who lived in the 18th century, was also intonally uncertain.
The performer found much more solid ground when performing avant-garde compositions from the 20th century. The author of the composition Ygghur is the Italian Giacinto Scelsi, a follower of the Schoenberg school, and the composition Křivka s plošinou by the Englishman Jonathan Harvey is also characterized by timbre and articulation peculiarities.
The final two compositions of Baroni's Kroměříž performance were marked by the cello combined with live electronics. Petals is the title of a composition by the Finnish composer Kaija Saariaho, VAV – a psalm for cello and electronics was written by Massimiliano Messieri.

-----------------------------------------------------

Lukáš Herůdek /CZ/ – guitar, Pavel Popelka /CZ/ – violin
Saturday, May 10 at 5:00 p.m., Prostějov Municipal Theatre

Another harbinger of the main stream of concert events at Forfest Kroměříž 2025 can be described as the performance of the chamber duo Herůdek, Popelka. The guitar of Lukáš Herůdek played a dominant role in this program. At the beginning, the performer included Five Bagatelles for guitar solo by the Englishman William Walton, and the evening closed with Sonata Bulgarica by the Bulgarian guitarist and composer Atanas Ourkouzounov, who works in Paris. Pavel Popelka's violin was heard in four compositions by Moravian authors. The premieres in Prostějov were Črty for violin and guitar by Radim Bednařík and Krajina – three miniatures for violin and guitar by Petr Vaculovič. They have poetic titles: Landscape with Shadows of a Blue Touch, Landscape with a Rocking Unicorn and Landscape with a Pub at Two Friends. The concert program also included two compositions by renowned Brno authors, Jan Novák – Sonata Serenata and Five Hajducs by Miloš Štědroň. Both performers gave professional performances.

---------------------------------------

Composer Pavel Slezák (CZ) - Conversation about Music – 1
Saturday, May 17 at 4:00 PM, Garden Studio Kroměříž

The first Conversations about Music of this year's Forfest were dedicated to the memory of Moravian composer and oboist Pavel Slezák. Slezák, a graduate of the Brno composition school in the 1960s, is connected to Kroměříž by his long-term work at the local conservatory, where he taught oboe.

 ----------------------------------

Seven Big Gongs
Saturday, June 7 at 3:00 p.m., Garden Atelier Kroměříž

A concert of percussion instruments entitled "Seven Big Gongs" took place as part of Forfest 2025. The one-hour program featured a pair of performers, Miroslav Noe and Petr Kohl. It was a unique event in its own way. A set of idiophones of various sizes were played using a variety of percussive techniques. The players demonstrated considerable professional maturity with the wealth of playing techniques, with the help of which they presented an unexpectedly diverse palette of sound effects.
Each of their performances, as they themselves state, is a new musical composition. The instruments are played without any predetermined creative intention, formulated in a musical notation or project. It is therefore just a spontaneous improvisation combined with a number of visually pleasing effects. The impression from such a production is twofold. On the one hand, the depth and detailed sophistication of the approach to a narrowly defined instrumental arsenal, and the associated interpretative maturity, deserve admiration, but on the other hand, this performance, unfortunately, lacks a deeper conceptuality or any clear creative intention. Therefore, the actions of the Noe Kohl duo are still far from being able to consider these Kroměříž sound creations as musical compositions in the true sense of the word.

---------------------------------------------------

24 Preludes for Piano
Sunday, June 15 at 3:00 p.m., Gallery of Fine Arts Hodonín
The piano cycle 24 Preludes by Vojtěch Dlask is an almost sixty-minute flow of music, composed of short, inventively and genre-varied, yet clear formal formations, mostly with non-musical content. This work is reminiscent of a similar cycle by Johann Sebastian Bach, especially in its title, and of Fibich's piano cycle Moods, Impressions and Remembrances in its inventiveness, poetics and manner of processing. It is undoubtedly a significant creative act.
Slovak pianist Ondrej Olos performed this Dlask composition with the participation of the author at a high technical and expressive level and with genuine enthusiasm. However, it is a great pity that his and the author's efforts here in Hodonín were significantly degraded in the resulting impression by the insufficient intonation preparation of the concert instrument. Despite this, the concert can be considered one of the highlights of this year's Forfest.

 ---------------------------------------

Josef Adamík (CZ) - Songs for children
Wednesday, June 18 at 3:00 p.m., Concert Hall of the Kojetín Elementary School

Josef Adamík, a Czech composer (June 29, 1947 - July 3, 2009), a student of Bohuslav Řehoř and Miloslav Ištvan, was distinguished by a modest lifestyle and straightforward approach to musical creation. His compositions are not spectacular, but we find even more imagination and emotional depth in them. A significant part of Adamík's efforts is devoted to works for children. He dedicated the songs to the children he taught.
The concert, in which children from the local elementary art school participated in the interpretation, featured not only Adamík's cycle for children - Dobrou noc a dobry den to texts by Josef Václav Sládek, but also other cycles - Hádala se paraplata and Šlo povidlo na vandr - twenty songs to texts by Jan Vodňanský. In all three cases, the work is used not only in art schools, but also in music education in elementary schools.

------------------------------------

Vox Iuvenalis (CZ) – choir concert
Thursday, June 19 at 7:00 PM, St. Maurice Church Kroměříž

On program of the only choir concert of Forfest 2025 was exclusively spiritual work. In a rare coincidence with the liturgical calendar, on the evening of Corpus Christi, the Brno academic choir Vox Iuvenalis performed in the St. Moritz Church.
The opening song was Ubi caritas, composed by Ola Gjeilo. The very first notes indicated that the listeners would be in for a profound not only spiritual but also artistic experience this evening. The young deputy choirmaster Marina Udodik, with graceful movements of her hands, emphasized the subtlety and sensitivity of the expression of the choral singing. In the following compositions, choirmaster Jan Ocetek took over the direction of the ensemble, leading the singers with precise and sure gestures.
The program continued under his leadership with an unusual composition, performed under the title Missa a variis auctoribus. This is a composition in which each part of the Ordinary of the Mass comes from the pen of a different composer. It should be added that all composers fulfilled their assignments very conscientiously, with deep feeling. The author of the Kyrie is O. Gjeilo, the Gloria was written by K. Nystedt. The author of the Credo is P. Graham. While all authors set Latin texts to music, Graham reached for Old Church Slavonic. That is why not the Credo, but the Věruju. The inspiration of Janáček's Glagolitic Mass is evident here. Sanctus and Benedictus come from J. Vila, the author of Agnus Dei is F. Martin, who enriched his section with the interpretative element of double choir. Although it might seem that the difference in the authors' approaches would be detrimental to the overall tone of this mass cycle, this is not the case. On the contrary, a positive impression is offered. It can undoubtedly be explained as a consequence of the spontaneous unification of the efforts of all the creators under the emotional power and respect for the timeless liturgical ritual.
The celebration of Corpus Christi was also naturally in tune with the inclusion of Lux eterna by Eric Ešenvalds and O, Magnum Mysterium by Morten Lauridsen.
For the final part of their performance, the singers moved from the area in front of the altar up to the choir to the organ, from where they commemorated the original creative legacy of the Estonian composer Arvo Pärt with three compositions (Cantate Domino, Salve Regina, De profundis), with Emílie Adámková taking on the accompanying organ part.
However, the performance of the Brno choir members was definitely not in dark tones. The resulting impression of freshness and joy at the end of the concert was contributed by the inclusion of the Prague Te Deum for choir and organ, which was composed by Petr Eben in the landmark year of 1989, so significant for our modern history.

--------------------------------

Pianist Dr. Elena Letňanová /SK/ - Music Interview - 2
Friday, June 20 at 4:00 PM, Garden Atelier Kroměříž

She first came to Kroměříž for Forfest in 2004. She was recommended to the Vaculovič couple by Slovak composer Roman Berger, a participant in the festival colloquium held in Kroměříž the year before. She was immediately intrigued by the idea of ​​Forfest, which she enthusiastically adopted as her own, as a "new gesamtkunstwerk". As early as the 15th year of Forfest, the audience could hear her piano recital, composed, of course, of the work of contemporary Slovak authors.
Since then, Letňanová has returned to Kroměříž every year and has become an ardent promoter of contemporary Slovak music, especially piano music. The Forfest 2025 program included her reminiscences about three important Slovak composers, Roman Berger, Juraj Beneš and Miroslav Bázlik, as part of the Conversations on Music in the Garden Studio on July 20. Letňanová became an avid interpreter of their piano works.
She paid the most attention to Bázlik. She reflected with respect on his dual life focus, musical and technical, on how rationality and musical invention blend in his musical work. She commented on his own characteristics; he allegedly called himself a harmonious dodecaphonic.

-----------------------------------

Jozef Lupták /SK/ – cello recital
Saturday, June 21 at 4:00 PM, Museum of Kroměříž, Max Švabinský Exhibition

A concert by Slovak cellist Jozef Lupták was set in the inspiring environment of the Švabinský exhibition.
At the beginning, we listened to three compositions by Vladimír Godár, O, Crux – meditation for solo cello, Passacaglia for solo cello and Pieta – meditation for cello. The compositions were written between 1999 and 2025, the third only recently, this year. Given that they have a similar character, the composer decided to present them now as a compact three-part cycle. It often has a demanding polyphonic structure, all three parts are connected by spiritual content. The opening meditation is a celebration of the Cross, the middle polyphonic form of the passacaglia symbolizes Christ’s Stations of the Cross, and the final one, with its meditative content, turns to the Virgin Mary, the Mother of God. It contains a quote from a song by Karel Kryl. This third part was performed here in Kroměříž in its Moravian premiere. The author was present at the concert and was pleasantly surprised to learn that it was in Kryl's birthplace.
The composition that followed in the program is also a three-movement cycle. It has the austere title Composition for Cello, Voice and Beatbox. Its author is the performer himself, Jozef Lupták, well acquainted with the secrets of his instrument. Therefore, he reached straight to the most demanding virtuoso elements. In the first movement, which is called Three in One. not only strings are heard, but also the human voice, the unobtrusive vocal expressions of the performer himself. 
The following parts of the piece, 6 Month and Song Without Words, are also enriched in an original way. At the end of his performance, Jozef Lupták performed Suite No. 6 in D major for cello BWV 1012 by Johann Sebastian Bach. Here too, in front of the Kroměříž festival audience, he presented himself as a cellist without technical problems and with great imagination. Therefore, one cannot blame him for interpreting Bach in his own way, that is, not with motor precision, but, undoubtedly after mature consideration, deliberately with distinctive romanticizing rubatos and a rich range of articulations.

----------------------------------

Milan Paĺa /SK/ - violin recital
Sunday, June 22 at 7:00 PM, St. Maurice Church Kroměříž

Slovak violin virtuoso Milan Paĺa is not unknown to the Kroměříž audience, we often hear him at Forfest. His violin sounded in the premises of St. Maurice Church last year, i.e. as part of the XXXV. year. For his performances, he preferred a relatively spacious place in front of the altar, which gave his solo performance a chamber character. And what's more, it has an original resonance in the adjoining three-nave building with a breathtaking high vault.
Paĺ's repertoire is always contemporary virtuoso violin literature. The program he presented at St. Maurice last time was composed exclusively of the works of František Gregor Emmert. It was a captivating evening. This year's Paĺ's evening took place on June 22, i.e. at the magical moment of the summer solstice. This time too, it was composed of contemporary compositions and, like Emmert's, was also captivating.
Now the performer has chosen four compositions by four composers, using almost identical means of expression. The evening featured virtuoso arpeggios, chordal decompositions, flageolets, often in diphthongs, sharp pizzicato, glissando, and tonal deformations in various configurations. All composers equally enjoy using the extreme positions of the violin's tonal and dynamic range. The author of the opening composition Adieu… is Marián Lejava. It alternates motor decompositions with long-lasting melodic phrases. The composer Anton Steinecker, who was present at the concert that evening, dedicated his seven-part cycle Notturni capricciosi to Milan Paľ for his 40th birthday. The opening movement therefore bears only the austere, numerical title 40, the other parts are: Die Schatten, Fragmmenti rustici, Nevypovedané, Galop, Quasi un Caproiccio, Viaggio. Jana Kmiťová's composition has the poetic title žlté polia, modré nebo…. At the end of his successful recital, Milan Paľa included his own extensive composition Armero (Praesensio, Lahor, Pulvis, Adieu). In it, he pushed the technical demands of violin playing to the absolute maximum.

----------------------------------------

Eva Čapková /CZ/ – flauto dolce, Lukáš Herůdek /CZ/ - guitar
Monday, June 23 at 4:00 PM, Museum of Kroměříž, Max Švabinský Exhibition

The recorder, an instrument widely used in the Renaissance and Baroque periods, is currently finding more and more fans both among amateur musicians and among professionals. Compositional work for this instrument is growing rapidly not only in our country, but practically throughout the entire European continent.
Čapková and Herůdek are forming a rare harmonious interpretation duo, in which the virtuosity of instruments that are quite different in terms of playing but complement each other well is purposefully combined.
Not all the names of the authors are sufficiently well-known. The dramaturgy that the young artists came up with can therefore be described as exploratory. They composed their program exclusively from contemporary European works offering the possibility of sufficiently manifesting interpretative virtuosity. Both of them used it with ease and to the fullest extent.
They started with a five-part cycle by the German composer Sören Siege, Cadiz. These are genre pictures inspired by the southern Spanish port city, culminating in a euphoric metaphor of a festival parade. The Frenchman Thierry Alla is the author of the composition Hypnose. His music is full of elements of chance and even hints of punctualism. We heard two parts from John Duarte's English Suite No. 4 for flute and guitar. Contemporary Czech work was represented in the program only once, the composition Reunion by Markéta Kapustová. The certainty with which she writes for this cast indicates that this is a field close to her nature. The fantasy for flute and guitar by the English composer Alan Davis is called Tantris, which is a word play on the name Tristan. And indeed, in this music we hear the unbroken dissonances and chromatic processes well known from Wagner's overture to the opera Tristan und Isolde. The program concluded with the optimistic Entr'Acte by the French composer Jacques Ibert.

--------------------------------------------------

Composer Pavel Zemek – Novák /CZ/ - Interviews about music – 3
Monday, June 23 at 8:00 PM, Garden atelier Kroměříž

Composer Pavel Zemek - Novák, professor of composition at the Brno Conservatory and for years the leading figure of Posfest, presented a selection of his compositional work. He focused exclusively on his chamber pieces for double bass. The composer clearly counted on the lightness, agility and technical sophistication of the contemporary double bass school when writing his two pieces presented during the Interviews: Sonata for double bass and piano “Zvony” and String Quartet No. 5 for four double basses, which were heard from a sound recording.

---------------------------------------------

Barbora Šteflová /CZ/ presents a concert by students of the Brno Conservatory
Tuesday, June 24, 4:00 PM, Museum of the Kroměříž Region, Max Švabinský Exposition

Professor Barbora Šteflová selected for the Kroměříž audience the interpretations of four students of instrumental disciplines, who presented themselves with interpretations of contemporary music.
The opening performance included 8 pieces for solo flute by Paul Hindemith performed by Magdaléna Macková. This was followed by Three Portraits for oboe by Milada Červenková, performed by Anna Fričová. Quattro studi per flauto solo by Jan Rychlík was performed by Ludmila Trnavská. All three young players demonstrated an extraordinary level of skill, not only technical, but also expressive. With a rich timbre and dynamic range and thoughtful articulation, they easily overcame the absence of a consonance component in the one-part compositions. They played excellently. One can even wonder what, for example, first-year student Ludmila Trnavská will do at that school in the following years of her studies, when she is already almost an accomplished artist.
The concert performance of the dulcimer, an instrument known primarily from folk music, is still a  rarity. In her composition, Metamorphoses for dulcimer, composer Jana Mazourová managed to express two opposing human attitudes, love and hate, using contemporary musical means. Barbora Juříčková interpreted this intimate confession of hers in a convincing manner. She used not only different types of mallets but also tone clusters played with the palms. She successfully solved the insufficient possibilities of damping broken melodic lines with her ingenious pedaling. The program continued with two compositions by young Brno composers. Barbora Šteflová, a professor at the Brno State Conservatory, performed the demanding composition Martin Michael – Three Movements for Solo Oboe, while the concert concluded with the third movement from the Concerto for Oboe, Dulcimer and Orchestra by composer Dalibor Štrunc, a composition student in the class of Professor Pavel Zemek – Novák. The piece is written in traditional language and is full of optimistic expression. We listened to its reduced version, limited to just two solo instruments.

-------------------------------------------

Composer Radim Bednařík /CZ/ - Music Interview - 4
Tuesday, June 24 at 8:00 PM, Garden atelier Kroměříž

Radim Bednařík, another representative of the contemporary Brno composition school, was invited to his own presentation at Forfest Kroměříž 2025. We heard his life story, personal memories of how he got into music, where he received his professional education /Hodonín, Brno, Prague/.
Four of his chamber compositions were heard from the recording: Mattina for piano, Microworlds VIII op. 20 - Capriccio alla rondo for violin /written for Slovak violinist Milan Paĺa/, followed by Microworlds X - Wind trio no. 3 Carmina diversa /written for Trio Aperto/. Bednařík's presentation was concluded with the first movement from the IV. string quartet /written for the Diversa quartet/.

-----------------------------------

Composer Vojtěch Mojžíš /CZ/ - interview about music - 5
Wednesday, June 25 at 4:00 PM, Garden Studio Kroměříž

Vojtěch Mojžíš is also a graduate of the Brno composition school, which cultivated him already at the turn of the 1960s and 1970s. He considers Moravian creative impulses to be absolutely fundamental in his work. It is therefore no coincidence that he focused on the inspirations of the Moravian landscape in the selection of his compositions. First, he introduced his orchestral composition Hradská cesta, two paintings for a large symphony orchestra from the audio recording, followed by the symphonic painting Viničná Šumice. In this context, he also recalled other similarly conceived titles from his work: Dům na vinici, music for string and membrane percussion instruments, Slavkov Sun, meditation for guitar. On the Mount of Beatitudes, a meditation for 14 string instruments, and Hostýn, a trio for violin, French horn, and piano, for which he drew inspiration during one of his stays in Kroměříž, the metropolis of the Haná region.

---------------------------------------------------------------

Pavel Černý/CZ/ – organ recital
Wednesday, June 25 at 7:00 p.m., St. Maurice Church Kroměříž

Another evening at St. Moritz was dedicated to organist Pavel Černý. The artist performed works by seven Czech composers, including two of his own compositions. He began with Bohuslav Martinů’s Vigil, a lesser-known work from the end of the composer’s life, completed by Bedřich Janáček. He is also the author of another piece in Černý’s recital, which he called Aria.
Pavel Černý himself gave a welcoming introduction to the entire concert. In it, he revealed his dramaturgical intention, his focus on lesser-known contemporary compositions, which, however, do not in any way strive to be considered progressive or even innovative, because Černý’s music-making is primarily about a pure, timeless musical experience.
Kabeláč's Fantasia in D minor, Op.32 is an urgent expression of a deeply pure musical experience, but it clearly radiates a strong individuality, strict creative self-discipline, urgency and innovation. Even under these circumstances, it fits organically into the chosen dramaturgical intention.
Other compositions also come from the pen of composers devoted to the organ. What is common to all of them is that they prioritize melody, urgent momentum and cultivated sound. This is how the following composition, Ciaccona brevis by Jiří Strejec, can be fully characterized. Pavel Černý introduced two differently conceived forms of the toccata in his two compositional juvenilia, in the Toccata in C major and in the Mourning Toccata.
At the end of the evening, works by renowned Czech composers who were also well-known organists were performed – Partita na Adoro te devote by Jiří Ropek and Passacaglia quasi toccata on a theme by Bach by Miloš Sokola.

-----------------------------------------------

Jan Meisl /CZ/ – accordion and author's recital
Thursday, June 26 at 4:00 PM, Museum of Kroměříž, Max Švabinský Exposition 

Jan Meisl's recital was distinguished not only by its length but also by its diversity. This year, the fifty-one-year-old artist comes from South Moravia, studied music in Prague, Bratislava and Moscow. His performance lasted two hours, and he also accompanied it with his own accompanying words.
First of all, he showed himself as a great bayan player. He began his recital with a performance of the Czech, almost legendary accordion composition The Ruined Cathedral of Václav Trojan. The performer set the bar really high right from the start, mastering the work in an admirable way, both technically and expressively. The performance of two compositions by Petr Fiala from the author's early period - Aphorisms and Ballads was also at a high technical and expressive level. The author would certainly have to be satisfied with the performance. The culmination of the opening part of Meisl's recital was undoubtedly the performance of the extremely demanding, innovative composition of the Tatar composer Sofia Gubaidulina Sonata Et expecto, written specifically for the advanced bayan-type accordion. From the very beginning, the composition directly revels in the specific instrumentation peculiarities of the instrument. It was performed convincingly, dramatically and with passion.
This program alone could have been sufficient content for a separate accordion recital. However, not for Jan Meisl, who continued after a short break. However, this time he played exclusively his own work. First, he performed a trio of instructional pieces for young accordionists – Pierrot, Harlequin and Colombina, written with ease and playfulness /like the piano Puppets by Bohuslav Martinů/, as well as two other children's titles – Invention in D major, Passacaglia in B minor, Portraits of the musical past and present have an educational mission, both specifically accordion-related and generally historical-musical. With the following three compositions, Meisl established himself as a sovereign contemporary composer with a unique view of creation. My dear – these are extensive and colorful variations on a folk song, the composition Adoramus te Domine has a meditative character. The accordionist even sings in it, Modrý plamen, on the other hand, is a purely secular composition, of a toccata nature, and assumes a real virtuoso.
For the final block of his Kroměříž performance, accordionist and composer Jan Meisl invited recorder player Vojtěch Pálka. Together they performed three of Meisl's duos – the suite Valley of the Balkan Pyramids, Magic Potion and Summer Dance Evening. All three wind parts, written in the style of Balkan folklore, were played with admirable ease and virtuosity by this elementary art school pupil, whose strengths are above all admirable virtuosity, pure intonation, agility, lightness and at the same time modesty.

--------------------------------------------

Composer Jáchym Novotný /CZ/ - Conversation about music - 6
Thursday, June 26 at 8:00 PM, Garden Atelier Kroměříž

Even among the participants of Posfest, i.e. the composition courses of Forfest, we find personalities with already quite distinct and comprehensive artistic views. One of them is Jáchym Novotný, a graduate of the Jan Deyl Conservatory in Prague, essentially a mature artist. He came to Kroměříž for new stimuli for his further compositional work and intellectual development, as a very thoughtful and sensitive person. He does not consider compositional work to be a purely artistic superstructure, but an integral part of his spiritual life.
As part of the program cycle Conversations about music, he presented three of his chamber compositions. "Žijte, žijte" is a composition for a specifically composed nonet with percussion instruments. In the score we find the corresponding accompanying text, which is a farewell letter written by Milada Horáková to her loved ones just a few hours before the communists took her to the execution ground. Another composition, whose musical structure is also significantly tied to a strong non-musical theme, is called “The Call of the Sea”. It is written for flute, strings and rain stick, an instrument organologically belonging to the percussion instruments, emitting sounds similar to the sea surf. At the end of this almost nightly session, we listened to Novotný’s composition “Tears of the Water Dragon” from the audio recording, which is a collection of small episodes interspersed with recited texts. It is therefore a formation that is formally close to an early type of melodrama.

--------------------------------------------

Petr Vaculovič /CZ/ – Urgency of Time – multimedia animation
Friday, June 27 at 3:00 PM, Museum of Kroměříž, Conference Hall

Václav Vaculovič is not only a cultural manager, musician, horn player and horn teacher. With extraordinary enthusiasm and creative commitment, he also devotes himself to fine arts. He is the author of both large-scale abstract canvases and smaller formats. We find both pure abstractions and hints of real, mainly natural motifs in his work. His large-scale painting Your Burning Heart, for example, inspired Vojtěch Mojžíš to write the meditation Impetus for solo guitar, which was first performed at his recital at Forfest 2011 by American guitarist William Feasley.
Vaculovič's cycle of paintings entitled Urgency of Time became the inspiration for the electroacoustic work of his son Pert. This is how the almost half-hour multimedia work of the same name, an animation, was created, combining electroacoustic music with synchronized projection of artistic objects. The artistic expression of both authors on its ground plan shows many common features, among which the calmness, depth of aesthetic experience and a sense for formal order dominate. The acoustic component of the work is created by Petr Vaculovič using currently common technologies and means of sound creation, available in the computer environment. Even so, it made a believable, immediate and absolutely convincing impression.

----------------------------------------

Sedláček Quartet /CZ/ – chamber concert
Michal |Sedláček, Jan Maceček – violin, Tomáš Krejbich – viola and Matěj Štěpánek - cello.
Friday, June 27 at 4:00 PM, Museum of Kroměřížska, Exposition of Max Švabinský

One of the other highlights of this year's Forfest can undoubtedly be the concert of the Pilsen Sedláček Quartet. With his recital, this year's Forfest culminated, moving into its second half. In the exhibition of Max Švabinský's paintings, the artists performed four important quartet works among his paintings. Rafael Kubelík, Jiří Teml and Lukáš Sommer represent three generations of contemporary Czech music. Rafael Kubelík, born in 1914, is known primarily as a conductor. His compositional work therefore stands somewhat in the background. His String Quartet No. 3 is entitled Fantasy and is a manifestation not only of strict creative order, but also of fresh invention. Kubelík's one-movement, formally focused, urgent composition is full of vital energy. Jiří Teml was born in 1935, so he is currently celebrating his 90th birthday. His also 3rd string quartet "Fantastic Scenes" combines energy and tectonic concentration with Kubelík. With this work, the composer paid tribute to his tragically deceased friend, musicologist and music journalist Pavel Skál. The youngest of the trio, Lukáš Sommer, born in 1984, called his string quartet Elfka, which is a female name. Perhaps that is why the composition is somewhat softer, more lyrical in its expression. On the contrary, the final piece of the Sedláček recital, the String Quartet No. 2 “quasi una fantasia” by the Polish composer Henryk Górecký (born 1933), is characterized by urgency and intellectual power. We find in it both dramatic pianissimo areas and tragic blows of heavy consonant consonances.
The interpretation of the Sedláček Quartet is precise, dynamic, and well-balanced in expression. The technical prowess of all four voices is admirable. Their urgent forte and fortissima reached values ​​for which the spaces of Švabinský’s exhibition exposition became somewhat cramped.

-------------------------------

Composer Ondřej Štochl /CZ/ - interview about music – 7
Sunday, June 29, 2025 at 4:00 PM, Museum of Kroměříž, Max Švabinský Exposition

In the format of Interviews about Music, Ondřej Štochl also presented recordings to Forfest fans. He performed a total of six of his compositions. At the beginning, he included the piano piece "Insomnia 2", followed by a chamber composition intended for the Prague contemporary music ensemble "Berg" called Racek se směje poslední. Il sono fragile is a composition for solo viola. This composition was commissioned by the Prague Spring as a mandatory composition in the interpretation competition. This was followed by a chamber score called Pramen z jeskyně bezmoci. The piano Postludium was interpreted by the author himself, Kaligramy 2 is intended for a piano trio. The final piece was the composition Živý motýl for soprano and chamber ensemble, the only one from the selection for chamber ensemble with an interpretatively demanding soprano part.

-------------------------------

Pavel Zlámal /CZ/ – Temple Meditations for Solo Clarinet
Monday, June 30 at 5:00 PM, St. John the Baptist Church Kroměříž

Only two concerts of this year's Forfest Kroměříž took place in the St. John the Baptist Church. It's a shame, because the space is truly admirable. It impresses as a masterful architectural and artistic work, charged with strong spiritual energy. It is also perfect from an acoustic point of view, suitable for both large ensembles and subtle chamber ensembles. Perhaps that is why the organizers chose this temple for the penultimate concert of this year's Forfest. It featured a single performer, Brno clarinetist Pavel Zlámal.
The program that Zlámal presented was truly unusual. They were not complete, formally constructed compositions; his early evening was filled with nine improvised, but nevertheless formally focused blocks. The performer created them with free-flowing meditations of a distinctive musical language, cultivated over years of studying virtuoso interpretation techniques of classical, contemporary and jazz music. It was possible to get carried away while listening to them with long-lasting melodies, often special micro-interval procedures, tonal deformations and sounds of a non-tonal nature. The evening was entitled Silence before Creation – nine meditations for clarinet solo. In one case, the performer alternated the clarinet with the saxophone. It is a good idea, but in that case it would not be a bad idea if there could be more of these alternations, for example soprano clarinets, bass, alto saxophones, baritone…
The individual meditations were separated by readings of texts by Jan Zahradníček, selected from his elegiac poetry collection Znamení moci (1951). In it, the poet turns to God. The texts were recited in seven entries by Zdenka Vaculovičová. Her voice radiated equanimity and calm from its gentle modulation. The noise of city traffic, which penetrated the sacred space, was disturbing, especially in the pianissimo parts, of which there were many. On the other hand, however, it acted as a real counterpoint, a contrast, to the metaphysics of Zahradníček's and Zlámal's messages.

---------------------------------------

Ensemble OYO /Italy/ – chamber concert
Anastasia Egorova – soprano, Eduardo Del Pra – clarinet, saxophone, Viola Muzzi and Giulia Soldani – violin, Francesca Fogli – viola, Amerigo Spano – cello
Tuesday, July 1st at 5:00 PM, St. John the Baptist Church, Kroměříž

The closing concert of the XXXVI year of Forfest Kroměříž was a performance by the Italian chamber instrumental ensemble OYO. Massimiliano Messieri, a long-time supporter of the festival, brought OYO to Kroměříž for the second time this year. We had the opportunity to hear him a year ago, but this time he came to Kroměříž in a slightly different lineup and with a different program. While in the jubilee XXXV year the young Italian musicians played pieces from their own repertoire, i.e. mainly Italian, for this year’s Forfest they also studied two Czech compositions, recommended by the Forfest program.
Temple Solo for Clarinet, a short piece by Pavel Zemek – Novák, was performed by Edoardo Del Pra, while Haiku II for solo violin by Luca Ricci was performed by Viola Muzzi. A piece of a similar title by the same author, Haiku III for solo alto saxophone, was studied by Edoardo Del Pra.
All three pieces show considerable similarity in terms of character and choice of expressive means. The authors subtly use elements of masterful playing technique, while remaining clearly on a diatonic basis. Slow meditative melodies give the expression a sense of deliberation and lyrical expression.
The following piece, Remembrance of the Sea by Marianna Actio, is a cyclical formation for string quartet, in which a soprano solo joins the quartet in the final third movement. It is an easy-to-listen composition, in which diatonic techniques also prevail.
A somewhat more exciting piece is the meditation Awakening in the Steam of the Forest for clarinet and strings by Massimiliano Messieri. This music also does not hide a clear diatonic basis, the natural inspiration is vaguely reminiscent of the frequent occurrence of tremolos. The clarinet in this piece has no solo ambitions, it is only a minor timbre specialisation of the string sound.
The truly significant climax of the concert, and thus of the entire Forfest, was the spiritual cantata Lava me /Umyj mě/ for soprano and string quartet to the words of the Psalms and the Bulgarian mystic Petr Danov by the Ostrava composer Jan Grossmann. This composition also entered the Ensemble OYO repertoire at the initiative of the Forfest dramaturgy, which wanted to organically blend contemporary Italian and Czech music in the program of the concert of young Italian musicians. Grossmann's extensive cyclical work places high demands on the vocal part, not only in terms of technology /large vocal range, endurance, demanding ensemble cooperation/, but especially in terms of expression /the work is a deep appeal to faith and love/. Russian soprano Anastasia Egorová gave an admirable, emotional performance. Her high professionalism is evidenced by the fact that she studied the work without consulting the composer. Despite this, her biased approach gave the composition not only an aesthetic but also an extraordinary depth of content in terms of thought.
 
-------------------------

Artistic activities at Forfest 2025

Forfest's long-term cooperation with leading fine arts associations at home and abroad has brought about a number of interesting projects over the years, which have been implemented both at home, in the Czech Republic and abroad.
This year it was a major exhibition by the Q Brno Association. This institution, along with the Prague Umělecká beseda, is one of the most important associations in the Czech Republic. Its exhibition this year was entitled Time and Memory, a Polymusical Space. The opening took place on May 29 at 5:00 PM in the Synagogue in Hranice na Moravě. The list of exhibitors includes a respectable number of names: Petr Baran, Radmil Beránek, Jaromír Gargulák, Antonín Gavlas, Zdena Höhmová, Martina Chlubnová, Milan Chlumský, Dagmar Jahodová, Zbyněk Janáček, Antonín Kanta, Ludmila Kováříková, Miroslav Malina, Marie Plotěná, Jan Pospíšil, Karel Prášek, Jan Rajlich, Božena Rossí, Josef Ruszelák, Zdeněk Šplíchal, Miroslav Štěpánek, Jindřich Štreit, Libor Teplý, Zdeněk Tománek, Miroslava Trizuljaková, Marek Trizuljak, Václav Vaculovič, Martin Vybíral

The exhibition of paintings by Daniela Andršová and objects by Lodro Sheltri was opened on Sunday, June 1, 2025, in the Hus choir of the Czechoslovak Hussite Church in Hodonín.

Under the title Morning Islands, a meeting of Forfest supporters took place in the Garden Studio on Saturday, June 21st in the morning. They were treated to a walk through a summer garden full of lush greenery, enriched with art objects by Václav Vaculovič. Vaculovič is the author of mostly large-scale canvases with abstract content. Here, smaller paintings were offered, without frames, as if they had just been brought from the painter's studio. The artist placed them in the grass, in the treetops, on benches, between rows of vegetables. Thanks to their color and suggestive content, they became a natural part of a piece of greenery in the middle of urban development.

-------------------------------

New work by young Czech poets /CZ/ – author's reading
Saturday, June 28, 2025 at 7:30 p. m., Jan Blahoslav Choir Kroměříž

A novelty of Forfest 2025 was the inclusion of a literary program. Three young Moravian poets, Dagmar Jilmová, Stanislav Klín and Petr Vaculovič, presented themselves. In the form of author's reading, they introduced the attendees to their literary work. Jilmová read from her poetry collection Lež ve vaně, Stanislav Klín, whose real name is Marián Kadlčík, recited excerpts from his collection 365, Petr Vaculovič read from the poetic texts Catechismus katoliDský. All three literary performances faithfully reflect the author's inner self. Authentic interpretation undoubtedly contributed to this revelation and a deeper understanding of all the connections. Petr Vaculovič not only participated in this program with his literary work, he was also its moderator and as a composer and performer, violist, he supplemented the program with tasteful musical interludes together with bassist Daniela Andršová in the instrumental group Duo Quicksands. Between the poems, Vaculovič's alternative rock trivia was heard, the compositions: Lullaby of the Dawn, Poletůvka, Rosenka, Ham Cut from the Last Unicorn.
    
-------------------------------------------------	

Postfest 2025
Saturday, June 21 – Tuesday, July 1, Jan Blahoslav Choir, Kroměříž

Postfest, the composition courses, which always directly followed the Forfest program, started earlier this year, so they merged with the festival itself. The positive side of this change can be seen in particular in the fact that young adepts of the art of composition, in addition to working on their own creative growth, were able to follow a rich festival program in Kroměříž this year, which is very closely related to contemporary musical creation and its interpretation.

The courses began on Saturday, June 21 in the afternoon in the conference hall of the Kroměříž Museum with a welcome from lecturers and students. The leader of the team of lecturers was PhDr Pavel Zemek – Novák, professor of composition at the Brno Conservatory. Other members of the teaching team were: MgA. Radim Bednařík, also a professor at the Brno Conservatory and MgA. Ondřej Štochl and PhDr Mgr. Vojtěch Mojžíš, composers and music educators from Prague.
The educators had seven students in their care: Anna Rennerová, Jan Kotyk, Jáchym Novotný, Radek Topolanský, Daniel Šimek, Pavel Šabacký and PhDr. Martin Flašar. In the initial lessons, they all worked on the same assignment, a short, approximately four-minute piece for a battery of unintoned percussion instruments, controlled by one player. The purpose of this assignment was to focus the students' efforts on working with metrorhythmic structures and musical form.
In the following individual lessons, students discussed their finished compositions with their teachers. They focused not only on the craft of composition, on the form of notation, but also on fundamental content issues of musical art. Some of the participants were given the opportunity to present their previous work within the framework of Forfest. It is not possible to cover everything here, so only a brief reminder of the work of two participants will be given. Anna Rennerová performed a cycle of her piano pieces Compositions K, and from the recording she also presented her other compositions, including In profundis, Epoché, Aperis oculos tuos, Ad lucem. Jan Kotyk spoke about his compositions Triton Sonata, General Theory of Naivety and Symphony of Seven Gloomy Days. In them, he emphasizes working with intervals /he especially likes the prominent use of the tritone/, and he has a clear understanding of orchestral composition, which was evident from the recordings of his excellent performances of these compositions.

 ----------------------------------------

Forfest Kroměříž 2025 is a thing of the past, long live Forfest 2026. With its unique concept, this festival enriches culture in the Central Moravia region, artistic events throughout the Czech Republic, and has a good reputation on the international scene.
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–

 

PhDr. Vojtěch Mojžíš

 

 

XXXVIth year of the Forfest festival

 

 

Forfest, an international festival of contemporary art with a spiritual focus, was held in Kroměříž for the 

36th time this year at the beginning of the summer. However, its responses 

were also possible to meet 

in Kojetín, Prostějov, Hodonín, and Hranice na Moravě.

 

Forfest 2025 offered concerts, lectures, interviews, exhibitions, composition courses and even a 

literary evening. Its time center was the last week of June, but the first ev

ent took place in early April.
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Sunday Propria by František Gregor Emmert

 

Sunday, April 13th at 4:00 PM, St. Maurice Church, Kroměříž

 

 

Propria are originally vocal compositions wit

h texts according to the church calendar, inserted into 

Sunday services.

 

Emmert's Propria for Advent, Christmas, Easter and the intervening seasons are instrumental liturgical 

compositions, musical introductions, each lasting about 2 minutes. They are char

acterized by a tonal 

(centric), predominantly heterophonic course, dominated by double voice, and frequent delicious 

dissonances. Even in such small, simple compositions, the substance of Emmert's original concept of 

polyphony can be traced, combining here

 

with the tradition of Gregorian chant.

 

At the opening event of Forfest 2025, one of the versions of the Propria approved by the author was 

performed in the St. Maurice Church. The work is not interpretatively demanding. Violinists Anna 

Hrušáková and 

Zdenka Vaculovičová, violist Petr Vaculovič, and hornist Václav Vaculovič took on the 

role with sensitivity and humility.

 

 

-------------------------------

 

 

Hana Ryšavá /CZ/ 

-

 

organ, Barbara Sabella /CZ/ 

-

 

soprano, Zdenka Vaculovičová /CZ/ 

-

 

violin

 

Sunday, 

April 27 at 4:00 p.m., St. Maurice Church Kroměříž

 

 

An organ concert by Hana Ryšavá also took place well in advance of the main stream of Forfest 2025. 

She invited violinist Zdenka Vaculovičová and soprano Barbara Sabella to perform.

 

Her program, although 

in the vast church space, had a chamber character. This was undoubtedly due 

to the fact that Ryšavá played the opening three pieces on the organ positive. She began with Three 

Chorales by Austrian Anton Heller /Valet will ich dir geben, Der Tag ist hin, Mi

t Fried und Freud ich 

fahr dahin/. The composition has a variational character, the choral voice itself was played on the 

violin by Zdenka Vaculovičová. This was followed by Variations by the German composer Hugo 

Distler. Again with the choral voice of Zde

nka Vaculovičová's violin against the background of the 

organ positive, the Two Chorales by the Belgian composer Flora Peeters were heard.

 

Only starting with Jindra Nečasová's composition Nardelli did Hana Ryšavá switch to the large organ 

instrument for th

e choir of St. Maurice. Nečasová Nardelli transported us to the Czech Baroque with 

her Fantasy on the song Judge of all the world, God. The evening concluded with contemporary 

Estonian organ work. Erkki

-

Sven Tüür is the author of Spectrum 1, My Heart's in 

the Highlands is a 

composition by Arvo Pärt for soprano and organ. Together with Hana Ryšavá, Barbara Sabella 

performed it.

 

 

---------------------------------------------

 

 

Nicola Baroni /Italy/ 

–

 

cello and electronics,

 

Massimiliano Messieri /RSM/ 

–

 

performer, electronics

 

Sunday, May 4 at 4:00 p.m., Museum of the Kroměříž Region, Max Švabinský Exhibition

 

 

The chamber concert, performed by the Italian cellist Nicola Baroni, was composed of compositions 

for solo instrument. However, the performer also i

ncluded realizations that use live electronics in his 

production. In this regard, his artistic collaboration with the composer and performer Massimiliano 

